Upstate Visual Arts’ Artist’s Hour
Tuesday, October 5, 2005
The Greenville County Library
“Women in Art,” with Susan O’Hanlan and Diane Kilgore Condon
Moderator: Scott Mason

Panel:
 Susan O’Hanlan of the Pelter Gallery

 Diane Kilgore Condon of The Art Bomb

The topic for the evening came to Scott Mason after seeing announcements of women-only galleries and shows. Realizing that he had seen no ‘men-only’ venues, he went to Art Forum Magazine to evaluate the number of ‘women-only’ shows during the past 10 to 15 years. He observed that men did dominate the shows, but in New York City, men disproportionately dominate galleries. In multiple artist shows, women made a token appearance.

Question: What has your experience been in Greenville?

Diane:
Some sectors of Greenville have a biased mindset. I don’t think that galleries have a bias, and on an intellectual level, MFA’s compete pretty easily. (But I think there is a sentiment that) men do art as a job, while a woman artist must have a wealthy husband. Women are a minority in big city galleries. (Minority art), African American art, for example, requires ‘special exposure’. 

Question for Susan:
Do women get less money for their artwork?

Susan: Serious art galleries are mostly male owned. In the sale of valuable art, we still see a difference. Historically, there is a difference between what the male artist’s work will bring, vs. what the female artist’s work will bring. Deceased artists have set the scale for this difference. Even historical women artists (such as Impressionists) are not there yet. It was an old standard, and until the older women artists catch up, there will not be parity.

There was a time period when it was unacceptable for women to paint so they painted under assumed names. P. Buckley Moss is an example. The world thought that P. Buckley was a male painter. She did this intentionally, though she finally stepped out from behind her work.

Diane: People have said to me “How your work has changed” when I use a more masculine symbol. If I do more flowers, I am treated more like ‘Barbie’. I don’t want to be dictated to by any (social expectation). I had a friend who was very market oriented. He knew what would sell, and he had a definite lack of passion. For him it was a business, and he was well collected. If you come to art because it is a passion, you might not approve of many things that are done. Jackson Pollock’s wife (also an artist) sacrificed everything for his work.

Question: Do you think there is a (female) bias towards safe subjects?

Diane: Women are changing. It might be our nature to focus on soft subjects. Some of my darker paintings appeal to men.

Susan: Juried shows do not take many florals possibly because many beginning artists paint florals and still lifes. To some extent, women do stay with safe subjects. Diane has made a name for herself by giving an edge to safe subjects. If you are painting florals, make sure that the depth and passion are there. With Patty Brady (for example), some of her botanical pieces are very strong, heavily coated. But, the latest wallpaper type pieces are very feminine but there is strength there.

Diane: When you are really working, it is not always fun. It is work, and it comes out that you are serious. There are a lot of artists who don’t get that- male or female. A lot of new successes are a fluke. How will they sustain it?

Susan: Women’s roles have made things different. Men who were painters just painted. Women are balancing family, children, homes. Even though (painting) is an art form, it is still a business. Diane has to paint when her baby is in bed, or on Wednesdays when her husband can stay with the baby. I opened my business after my kids had grown. In the old days, men had these fabulous studios in the back yard and they could just disappear and work.

Question: Do you think that you can tell by looking if a male or female made a work?

Diane: Women focus on different things. Beau Bartlett uses family members to express bigger issues. He has a strong faith (for example). Women tend to focus on emotional and social issues. A certain black artist (name not recalled) takes sensitive moral issues and injustices, and pushes (images) to the edge. Sometimes, though, rugged issues are handled very delicately. African American men tend to focus on the big issues without the details. Also, men don’t seem as permanently offended.

Susan: Just as in reading books, some ways of revealing character, as with Hemmingway, gives gender away. 

Diane: (question to the audience) Do you all suffer from gender stereotypes?

Response- male: I suffer from age discrimination. Suddenly the value of my work is less in the viewer’s eye (because I became a full time artist after I retired).

Response- female: Life experiences can give maturity, and other interpretations (of material).

Diane: I heard of an artist who was rejected hundreds of times in New York. When he was rejected, he decided that he was one person closer to the one who would accept him. 

Question: Art people influenced by stereotypes of art? Have you been told that you would sell more if you would do this…?

Diane: Art is all about someone else doing a great piece of work, which gets incorporated into your work. You never know who will inspire you at any show. 


Susan: There is a knowledge base. Some people do not see enough art to be invested in the dialog. They ‘don’t get it’. I think that all the gender things will go away in time. I also think that some things have to do with educated collectors.

Question: How many of your clients are male/ female?

Diane: I notice that with couples, the women still have to justify the purchase to the men. At Art Bomb, most purchasers are couples. I think that the women know how to approach the men and they bring pressure to bear. Sometimes the women take the lead with suggesting a gift focus. I think the whole issue comes to how much soul a person has and how they respond to the passion in the work.

Susan: Most collectors are couples. The disposable income needed to purchase art typically takes two people.

Question to the audience from Susan: What do you see as the biggest problem for you? Not enough galleries?

Answer- female: It is a real risky business opening a gallery. It is hard to find places that will stay open for more than six months.

Diane: if people can be exposed, there is a turning point, tipping point: meaning education of the public. At the Art Bomb, we had a semi-nude painting: partially clothed. This brought such a strange response because it brought out something ugly in a certain kind of person. There are some universal things that people will respond to. This piece was beautiful, and the impact was unexpected. If an artwork doesn’t cause a response…

Susan: One problem is seeing pieces in a space. Not all people can imagine a painting in their context. So, they play it safe. One thing about our gallery, it is contemporary, but they can see the work in a space. Sometimes, too, people are not creative enough to be comfortable with edgier artwork. I just visited the Federal Reserve Building in Richmond, Virginia, They have a fabulous art collection. A lot of edgy, political pieces acquired in the 70’s. What a great art education. We don’t necessarily have the luxury of buying (cutting edge artwork).

Audience: I pulled a plaster cast off of a pregnant woman. I covered it with a scarf so as not to offend…but…

Susan: I can do what I want at the gallery (and my husband is very supportive). It is nice when people walk in and show excitement/ shock, etc. We went to the (very modern) Bilbao Museum in Spain. Also, the Serpentine wall at the University of Virginia was so different at first. There is a shock factor in new things.

Question from the audience: Are you out looking at work?

Susan: I look and look at New American Paintings. (As an artist) it is wonderful if you are consistent. When you start, get in to a subject or style and stay with it, work it and discover it. You can see when an artist dabbles and doesn’t carry ideas to a conclusion.

Diane: We encounter this all the time. As artists (continue) looking into something, the work gets better and better.
Susan: I have used an artist out of New American Paintings. The pieces in the magazine were fabulous but when I got the paintings (for my show) I hated every single one. I called the painter, and learned a huge lesson. I will never hang a thing that I cannot go see. The quality of the work that I saw in photos did not match the quality of the paintings that I received.

Question: Is there a difference in the way that male and female artists promote themselves?

Diane: Ego is involved in promotion. There is a male/ female difference.

Susan: I think that women are more determined and more aggressive.
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