Upstate Visual Arts’ Artist’s Hour

Tuesday, May 2, 2006

7 p.m.

Upstate Visual Arts, 701 Pendleton St., Greenville

“Dupe-It: How to Reproduce Your Art”
with Syd Smith, Jim Robbins, and Betty Gorman
Moderator: Scott Mason
Minutes: Peggy Tanner Day
Syd Smith: owner of “Square-One Images”.  He is in the business of reproducing a client’s images on a variety of materials.  He produces giclees (zhee clay) on canvas or fine acid free papers in any size.  He also produces company logos and other images on materials such as metal, wood, T-shirts, flags, scarves, and tablecloths, which are used for advertising and sports team flags.  
Jim Robbins:  a digital fine art and photographic specialist.  He ‘hooks up’ artists with the industry people they need to really boost their marketing and improve their image.  He is a full service consultant for the fine artist.  He looks at the artist’s work, talks to them about where they’ve exhibited, how they’ve marketed their work and what they want to achieve.  He then comes up with a kind of career plan of exactly what they need to do, how to do it, and who the other professionals are who can really help them on their way. 
Betty Gorman:  a well-known fine artist who lives in the Greenville area.  She brought some original artwork (oils) and some which was reproduced in giclee by Syd Smith at “Square-One.”
Notes from the meeting:
***********************************************
Syd Smith did most of the talking throughout the meeting.  He brought several different materials to pass around so everyone could see what an image looks like printed on canvas, paper, aluminum, wood, jacquard and polyester.  First, he discussed differences between the traditional offset printing process by which lithographs are produced and the newer giclee process, which is digital.  He went through some of the history and improvements in the giclee process.  The French word, giclee, means to spray or squirt, and a giclee is printed with billions of tiny encapsulated droplets of ink.  A true giclee is made with archival ink and acid-free cotton based papers.  
He said that with the offset printing process, one-ups (printing only a single print) cost $100’s and took about 2-3 weeks.  They shot the film, scanned the image on a drum scanner, printed a proof, then drum scanned again to print the actual print!  He said that the offset printing process is a more limited media and that the inks are not acid-free, which will affect longevity.  He said that the giclee would produce a better, more detailed print that will last longer than a lithographic print. (Transcriptor’s note: In all fairness, nobody was at the meeting to defend the traditional print methods.)
As an example, Syd said that when you have traditional prints made, you have to pay for an entire edition of prints, usually 500 or 1,000 and then they destroy the printing plates used for that edition.  This can easily cost an artist $1,500-2,000 or more up front.  Syd said that each print of a 1,000 edition may only cost the artist $1.75, but if they don’t ever sell more then 10-50 prints of the edition, then those sold prints actually cost a lot more, and the artist has 950 wasted prints, sitting in a drawer!  
When you have giclees made, you can buy as few of them at a time as you want.  You have to pay for the capture and color check (Syd charges $50 for this.), and your image is saved on a CD.  Once you approve the color which can be tweaked by computer software at Syd’s studio, you get a proof to keep of your image.  The CD is kept in Syd’s files for your future use. When you need another or several more giclees, you just call him, and he prints them out.  You pay for them as they are printed. The print cost is about $8-10 per square foot* for giclee. The art image never changes, and it prints exactly the same every time.
(*Transcriptor’s NOTE—These figures weren’t quoted by anyone at the meeting but were worked out  from the information  above to give artists an idea of the cost per giclee print…after the initial $50 fee:

8x10 = 80 sq.in.         80/144 = .5555 sq.ft.     .5555 x $8-10 =  $4.44-5.55 per print.
11x14 = 154 sq.in.    154/144 = 1.069 sq.ft.    1.069 x $8-10 = $8.55-10.69 per print.

16x20 = 320 sq.in.    320/144 = 2.22 sq.ft.      2.22 x $8-10 = $17.78-22.22 per print.
24x30 = 720 sq.in.    720/144 = 5 sq.ft.           5 x $8-10 = $40-50 per print.

30x40 = 1200 sq.in.  1200/144 = 8.333 sq.ft.  8.333 x $8-10 = $66.67-83.33 per print.)
Q:  Is all artwork the same to reproduce as giclee?

Syd:  Not all are of the same detail or size.  Most artwork which is 24 x 36 or smaller is able to be captured right in my studio on the scanner that I use for giclee, but larger originals or very highly detailed originals may need to be digitally photographed on special equipment…it’s better than the best digital cameras you can buy!!  I use that as the ‘captured’ image to use for the giclee instead a scan.  

Q:  Where do you find a photographer with this kind of equipment?
A consultant like Jim Robbins can refer you to a digital photographer who would ‘capture’ the image on CD, and then you could take it to a giclee printer to finish up the process.  Jim can hook you up with a giclee printer or you could go to Syd Smith at “Square-One” to have it done.  If you’re already working with Syd for your giclee printing, he will take the original to one of his associate photographers, have it ‘captured’ by them and then go on with the printing process back at his own studio. 
Q:  Is there a separate charge for the time spent at the computer ‘tweaking’ the color check?
Syd:  No, that is included in the $50 you pay for the capture (by scan), color check, and single printed proof.

Jim:  If your artwork is the kind that needs the professional photographer to do the capture, then this may end up costing you $100-150 instead of the $50 charge for the capture in his studio.  After that, though, the cost of each print is still the same as it would be with the scan. 

Q:  Why can’t I just scan my own artwork at home, give you the CD, and you print giclees from it? Or take my own picture of the artwork with a digital camera, and give that to you?
Syd:  You can actually do that, but you’d better have a professional grade camera and scanner!  Even an 8-10gig camera is only going to capture ‘so much’ though, and this could limit how large of a print you can do without distortion.  You can ‘tweak’ it with computer software at home to try to make it look more like the original before you give it to me.  That would save you the $50 fee.  I’d just charge you for the prints you want. By the way, I think the perfect file size is about 357meg, to give you an idea of what a big file it is when I do the capture at my studio. 

Betty: I’ve done it this way, myself. It’s really pretty easy.  

Syd:  Yes, usually that’d be about a 75-100meg file that she’d zip up and send to me, then I’d unzip it and do the color check for her and print her proof.  It still cost the usual $50 and about $12-13 per square foot for the prints. 
Q:  Why is the color different on the giclee than the original that Betty brought in as an example?  It’s easy to tell which is which!
Betty:  Well, in the initial color check, I saw the colors brighter, and I decided I liked that even better than my original!  So, I had them printed like this on purpose!

Syd:  Yes, Betty’s original file came out this way on my computer when we first looked at it…we were going to change it to make it look just like the original, but she stopped us.  She liked it better this way so that’s the way we printed it.  Usually, the giclee is hard to tell from the original. 
Q:  What if you decide to make an edition of 500, and you have only 10 of them printed and sold….you‘ve been signing them 1/500, 2/500, 3/500…but the rest of the edition has never been printed?  What if they get printed 20 years from now…how will they look?

Syd:  I suppose that the last print may look newer, and the paper may have aged a little on the 1st ones printed, but the quality of the image will be just as good on the 500th print as the 1st one was.  Only the paper may change.  That’s something that we haven’t had to deal with yet, since the giclee was only invented in the 1990’s.

Q:  What about copyright?  How do I know that you won’t use my image for something or it fall into someone else’s hands or end up on the internet from your files?

Syd:  We abide by a strict code of ethics and always honor copyrights of the artist.  The only reason for me to keep it on file is so that I can be prepared to print-on-demand for you when you call….often with same day service.   If you feel more comfortable, you may keep the CD file yourself.  I’ll just give it to you…you own it, after all.
Jim: That means that you’ll have to drive the CD over to him every time you want prints, though.  For example, say you have 2 prints at a gallery and one sells.  Suddenly, you need another backup print in case they sell the other one right away…you can’t afford not to have your artwork in front of the public for any length of time!  You can call him, tell him to print more, and they’re ready for you to pick up.
Syd:  And we destroy the file when we reach the end of the edition like they do for other types of printing. 
Q:  Are there certain types of artwork that are more difficult to capture (scan)  for printing giclee? 
Syd: Yes, I’ve found that metallics are more difficult to capture, because they tend to shine in one direction and shadow in another during the scanning process.  Also, multi-media with some raised parts may do the same thing.  These may be better to have digitally photographed by a specialist, who will then give it to somebody like me to use to produce the giclees.
Q: What is the largest image you’ve ever printed?

Syd:  Well, a roll is 54” x 50ft., and the biggest I’ve printed so far is 54” x 60-72”.

